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Illustrations

Front page of the Newark Press issue of
"Entartete Kunst”. Cartoon scene of
Mail Art panel at 22 VWooster St.
Gallery’'s "Artists Talk on Art” series.
(Pages 4-5, text)

Artistamps by Cavellini. (Page 12,
text)

Mail Art envelope with rubberstamps and
slogans by Hans Ruedi Fricker.(Pages R27-
28, text)

Pat Fish’s Commonpress #77: The Tattoo

Project”. Invitation surrounded by
samples of Mail Art responses.(Pages
33-34, text)

"Pochta” catalogue cover by David Jarvis. |
(Page 34, text)

"The Tokokoe Mail Art Show” 1nv1tatlonf
by Volker Hamann. (Page 6, text) |

Correspondence collage and invitation to}
Wally Darnell’s "First International |
Mail Art Show in the People’s Republic}
of China”. (Page 35, text)

Action Works, 1970-1981 by Clemente
Padin. (Page 37, test)

Clemente Padin’s Mail Art stamps and
photo montage from Ovum. (Page 38,
text)

"Shooting at Strangers”; Photograph Dby
John P, Jacob. (Page 42, text)

"The El1 Tendedero Project” by Graciela
Marx. Site installation, La Plata,
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Argentina. (Page 44, text)

Graciela Marx performing ritual project,
"Testimony of our First Sowing in the
Water”. (Page 44, text)

Correspondence to the author from West
German Mail Artist, Volker Hamann. (Pages
23, 35, text)

"Mail Art Code of Ethics,” an article
issued by Mario Lara and Lon Spiegelman.
(Pages 1-6, text)

"Franklin Furnace Fiasco,” Commemorative
Artistamps of Mail Artists whose work
was rejected and placed in two cardboard
boxes at Franklin Furnace’s "Mail Art
Then and Now International Mail Art
Show,” N.Y.C. The stampworks were issued
Py CrackerJack Kid in May, 1984. (Pages
3-4. text)

"Flags for World Peace,” Installation by
AU at Tokyo Metropolitan Museum, January
5-18, 1985. (Page 50, text)

"Iida Peace Flag,” AU members and public
participants at Fuetsu Park, Iida,
Nagano, Japan. (Page 50, text)

"Flags for World Peace,” AU assembling
banner at Amagasaki. (Page 50, text)

AU chapter at Iida, Nagano, Japan shown
stitching forty “Peace Flags” together
into one banner.

"Peace Stamp” invitation returned with a
design by famed poet and physicist, Bern
Porter. (Page 50, text)

Entire set of "Peace Stamps” which were

distributed by members of AU at Peace
Park, Hiroshima, August 6, 1985.
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THE TOKOKOE MAILART SHOW INVITATION

TOKOKOE IS A VILLAGE IN THE VOLTA REGION OF GHANA,WEST-
AFRICA. IN SUPPORT OF THE UNITED NATIONS WATER AND SANI-
'+TION DECADE TAKES PLACE THERE A WORK/ STUDY CAMP OF
AFRICAN AND OTHER PEOPLE (INCLUDING MAILARTISTS) TO CON-
~TRUCT A PIPE-BORNE WATER SCHEME.

THE MAILART SHOW WILL BE PART OF THE PROCESS IN THE
WORKING GROUP AND BETWEEN VILLAGERS AND THE GROUP. IT
WILL BE MATERIAL FOR CULTURAL EXCHANGE AND DISCUSSION.
WHAT IS WORTH MAILART FOR EXAMPLE IN INTERNATIONAL CO-
OPERATION, IN CROSSCULTURAL COMMUNICATION, OR IN RELATI-
ON TO AFRICAN PROBLEMS REALLY?

WE NEED YOUR SQQGESTIONS/CRITIQUE/ YOUR IDEA ABOUT THE
WHOLE THING IN TOKOKOE/YOUR BEAUTY AND YOUR AID BY MAIL/
THINGS THAT MAKE SENSE IN TOKOKOE/THINGS OR THOUGHTS
THAT CAN BE USED/ THAT ARE STILL EVERYDAY ROBBED FROM
AFRICA/ YOUR GREETINGS AND JOKES/EIC. BEAR IN MIND
THAT WE HAVE TO CARRY THE SHOW FROM ACCRA NEARLY TO THE
BORDER OF TOGO!

SEND YOUR CONTRIBUTION BETWEEN 1ST OF OCT AND 1ST OF DEC
1984 TO: AYAH OKWABI/TOKOKOE SHOW, BOX 6055, ACCRA NORTH,
GHANA, WESTAFRICA.

THE FUTURE OF THE SHOW AFTER PRESENTATION DEPENDS ON THE
CIRCUMSTANCES. THE MATERIAL MIGHT BE DISPERSED IN A PRO-

CESS OF USE IN THE VILLAGE. DOCUMENTATION CATALOGUE TO
ALL PARTICIPANTS.

IF YOU ARE INTERESTED TO PARTICIPATE IN THE WORKING GROUP
CONTACT AS SOON AS POSSIBLE (ONLY UNTIL MIDDLE OF AUGUST)
ANTHROART, D-1000 BrRLIN 62, FEURIGSTR. 61, WESTGEKMANY.

Figure 6
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Figure 7
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(In 1979 mailart shows were proliferating and veteran mailartists were becoming con-
cerned about show announcements that were appearing in publications that labeled
themselves as “mailart shows,”” while stipulating such things as SASEs, prizes, money
for catalogues/postage, juring, etc. Vittore Baroni from Italy and Lon Spiegelman from
Los Angeles, et al, addressed this issue and published a joint statement/manefesto
which was distributed throughout the mailart network. What follows is an excerpt of
that document, which for the first time spelled out the “‘non-written rules’’ of mailart
shows. Reprinted from an article written by Lon Spiegelman for “‘Pro Fun,”’ 1980, Los
Angeles, California, USA.)

I don’t exactly remember how it started, but around November of last year (1979) I
began corresponding with Vittore Baroni about the future of mailart. We seemed to
have common concerns and Baroni suggested that I write to the Artrat Mario Lara
whom he had been carrying on a dialogue with about the same concerns.

Baroni sent me a translation of the joint statement that he had collaborated on with
Daniele Ciullini, Nicola Frangione and Marco Pachetti and printed 500 copies which
they distributed to Italian mailartists.

After corresponding with Mario we decided to issue an American joint statement ad-
dressing basically the same issues as the ““Gang of Four.”

While the eternal-mailart network has no formal rules, it is growing at such a rate
that certain “‘considerations’ must be given to the conduct of those individuals
hosting mailart exhibitions if the system is to grow in a positive way.

Beyond the dictates of basic human nature, focusing on politeness, mailart shows are
a two-way street of communication. We, as practicing mailartists, feel that the follow-
ing “‘considerations’” should form the foundation of any show that calls itself a
‘mailart shqw.”

(1) No fee (2) No jury (3) No returns (4) All works received will be exhibited,

(5) A complete catalog will be sent free of charge to all participants. (Hopefully the
catalog will be more than just a list of names.)

If for whatever reasons a mailart show curator cannot fulfill these “‘considerations,”
then he/she should return, without cost to the contributing artist, all mailings received.

As this new art phenominon emerges and developes, it is our wish to offer clarity.

““Mailart is not objects going through the mail, but artists establishing direct contact
with other artists, sharing ideas and experiences, all over the world.”

It’s time to strengthen this vital alternative avenue of self-expression because we no
longer feel that the present-day art structure is concerned with the artist as a sensitive
individual, trying to develop within an ever increasing and complex cultural milieu. Art
today is concerned with valuable objects and status. Mailart is concerned with com-
munication. Art is magic, magic is fun, art is fun.

Whereas in the past, we mailartists would send works to mailart shows merely
because they were listed as such, we no longer find it acceptable to submit material to
shows that do not deal—up front—with these “‘considerations.”

While the term “‘boycott’ is extreme, we feel obliged to hold back entries from any
show calling itself a ““mailart show,”” that does not spell out—up front—its intentions
concerning the ““considerations’ listed above, thus completing the circle of com-
munication.

¢

Thank you and sincerely, Mario Lara and Lon Spiegelman
(Mailart is still the art of “no rules:” Only the “‘considerations’ of basic human
politeness prevail. It must be remembered that a mailart show curator receives one of
the world’s finest collections of art "free’” and we feel that the host “owes’” something
to those individual threads who compose the final piece. Also, curators get to keep the
artist’s work and should get something in return for their energy/time. Without them
there would be no show.

Figure 14
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PEACE STAMPS

MAKE ONE DESIGN ABOVE FOR BOTH
STAMPS

USE BLACK & WHITE...NO COLOR
THEME: PEACE DEADLINE: JULY 1, 1985
MAIL THIS PRE-ADDRESSED CARD

VIDEO TAPE

ALL STAMPS WILL BE INCLUDED IN A
“REMEMBER HIROSHIMA: STAMPS FOR
PEACE” DOCUMENTATION. YOUR STAMPS
WILL ALSO BE DISTRIBUTED IN PEACE
PARK, HIROSHIMA, JAPAN, AUGUST 6,
1985.

PLEASE PASS ON THESE INVITATIONS

BamTerkaie:

-

Figure R0
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